{\rtf1\ansi {\colortbl;\red0\green0\blue0;\red0\green0\blue255;\red0\green255\blue255;\red0\green255\blue0;\red255\green0\blue255;\red255\green0\blue0;\red255\green255\blue0;\red255\green255\blue255;}{\fonttbl{\f0\froman\cpg0\fcharset0 Times New Roman;}{\f1\fswiss\cpg0\fcharset0 Arial;}{\f2\froman\cpg1252\fcharset0 Times New Roman;}{\f3\fswiss\cpg1252\fcharset0 Arial;}{\f4\froman\cpg1251\fcharset204 Times New Roman;}{\f5\fswiss\cpg1251\fcharset204 Arial;}{\f6\froman\cpg1250\fcharset238 Times New Roman;}{\f7\fswiss\cpg1250\fcharset238 Arial;}{\f8\froman\cpg1257\fcharset186 Times New Roman;}{\f9\fswiss\cpg1257\fcharset186 Arial;}{\f10\froman\cpg1254\fcharset162 Times New Roman;}{\f11\fswiss\cpg1254\fcharset162 Arial;}{\f12\froman\cpg1253\fcharset161 Times New Roman;}{\f13\fswiss\cpg1253\fcharset161 Arial;}{\f14\froman\cpg1255\fcharset177 Times New Roman;}{\f15\fswiss\cpg1255\fcharset177 Arial;}}{\stylesheet {\sbasedon222\f2\fs20 Normal;}}\paperw12240\paperh15840\margl2815\margr2834\margt1440\margb720 \sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2815\margrsxn2834\margtsxn1440\margbsxn720\cols2\colno1\colw3343\colsr60\colno2\colw3206 \pard \plain \cbpat8\ql\li151\fi0\ri0\sb0\sa0\tx1982\tx3202 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw9\f2\cchs0\lang1033\fs17 IBN 'ARABI{\charscalex100\expndtw0\tab }\expndtw0 .{\charscalex100\expndtw0\tab }\expndtw-15 68}\par \pard \plain \cbpat8\qj\li79\fi0\ri98\sb86\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw5\f2\cchs0\lang1033\fs17 winning the French Prix de Rome in 1919.\line \expndtw1 In 1937 he was made director of the French\line \expndtw6 Academy in Rome. Ibert's works include\line \expndtw1 seven operas, ballets, cantatas and chamber\line \expndtw5 music, and the orchestral \i Divertissement\line \i0\expndtw0 (1928), based upon his incidental music for\line Labiche's play, \i The Italian Straw Hat, \i0 and\line \i\expndtw-3 Escales \i0 (1922) suite.}\par \pard \plain \cbpat8\qj\li84\fi-84\ri103\sb0\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw1\f2\cchs0\lang1033\fs17 IBN 'ARABI (1165-1240), Arab mystic poet.\line \expndtw2 His writings expound in obscure and recon-\line dite language a form of pantheism.}\par \pard \plain \cbpat8\qj\li67\fi0\ri98\sb0\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw1\f2\cchs0\lang1033\fs17 IBN BATUTA (1304-68), Arab traveller and\line \expndtw7 geographer, was born at Tangiers, spent\line \expndtw6 thirty years (1325-54) in travel, visiting\line \expndtw0 Mecca, Persia, Mesopotamia, Asia Minor,\line \expndtw4 Bokhara, India, China, Sumatra, southern\line \expndtw7 Spain and Timbuktu; then settled at Fez,\line \expndtw3 and wrote the entertaining history of his\line \expndtw4 journeys, published with a French transla-\line \expndtw6 tion in 1855-59. See his \i Travels in Asia\line \i0\expndtw-8 (1929).}\par \pard \plain \cbpat8\ql\li7\fi0\ri0\sb0\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw3\f2\cchs0\lang1033\fs17 IBN EZRA.   See \scaps aben-ezra.}\par \pard \plain \cbpat8\ql\li7\fi0\ri0\sb0\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw-4\f2\cchs0\lang1033\fs17 IBN GABIROL.   See AviCEBR6N.}\par \pard \plain \cbpat8\qj\li82\fi-72\ri91\sb0\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw5\f2\cchs0\lang1033\fs17 IBN KHALDUN, \i -kul-doon' \i0 (1332-1406),\line \expndtw2 Arab philosopher of history and politician,\line \expndtw10 born at Tunis, engaged in every kind of}\par \pard\sl-227\slmult0\sb0\keepn\pvpara\dropcapli2\dropcapt1{\cbpat8\b0\i0\ul0\f2\fs30\dn4 E\par}\pard \plain \cbpat8\qj\li79\fi0\ri84\sb0\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw1\f2\cchs0\lang1033\fs17 olitical intrigue in which he systematically\line etrayed every master, turned to history in\line \expndtw3 disgust and eventually became a college\line \expndtw1 president and judge in Cairo. He wrote a\line \expndtw0 monumental history of the Arabs, best known\line \expndtw9 by its \i Muqaddimah, \i0 or introduction, in\line \expndtw3 which he explains the rise and fall of states\line by the waxing and waning of the spirit of\line \i Asabiva \i0 (solidarity). See French translation\line \expndtw5 by Baron de Slane (1852-68, vols. 19-21,\line \expndtw0 1934) and English translation of \i The Muqad-\line \expndtw1 dimah, \i0 by F. Rosenthal (1959).}\par \pard \plain \cbpat8\qj\li79\fi-72\ri96\sb0\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw6\f2\cchs0\lang1033\fs17 IBN SAUD, Abdul Aziz, \i sah-ood' \i0 (1880-\line \expndtw0 1953), King of Saudi Arabia, the outstanding\line \expndtw7 Arab ruler of his time, born at Riyadh,\line \expndtw4 followed his family into exile in 1890 and\line \expndtw7 was brought up in Kuwait. In 1901 he\line \expndtw4 succeeded his father and with a small band\line \expndtw2 of followers set out to reconquer the family\line \expndtw6 domains from the Rashidi rulers, an aim\line \expndtw4 which he achieved with British recognition\line \expndtw1 in 1927. His ambitions against King Hussein\line \expndtw2 however, had been frustrated by British\line \expndtw4 intervention (1921). He substituted patri-\line archal administration by the nationalistic\line \i\expndtw1 Ikwan \i0 colonies (brotherhoods) and made\line pilgrimages to Mecca safe for all Moham-\line \expndtw7 medans. He changed his title from sultan\line \expndtw6 of Nejd to King of the Hejaz and Nejd in\line \expndtw2 1927 and in 1932 to King of Saudi Arabia.\line \expndtw0 After the discovery of oil (1938) he granted\line \expndtw2 substantial concessions to American oil\line \expndtw1 companies. He remained neutral but friendly\line \expndtw4 to the Allies in the 2nd world war. He had\line \expndtw5 over a hundred wives. His son Saud Xbn\line \expndtw10 Abdul Aziz (1897- ) had been prime-\line \expndtw0 minister for three months when he succeeded\line \expndtw1 his father in October 1953. Without straining\line relations with Nasser's Egypt, he visited the\line \expndtw2 United States in March 1957.}\par \pard \plain \cbpat8\qj\li89\fi0\ri79\sb0\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw1\f2\cchs0\lang1033\fs17 IBRAHIM PASHA (1789-1848), viceroy of\line Egypt, adoptive son, lieutenant and (for two\line \expndtw5 months) successor of Mehemet Ali (q.v.).\line \expndtw-1 See Life by Crabites (1935).}\par \pard \plain \cbpat8\qj\li89\fi0\ri96\sb0\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw3\f2\cchs0\lang1033\fs17 IBSEN, Henrik (1828-1906), Norwegian\line \expndtw5 dramatist and poet, an outstanding pioneer\line \expndtw7 of social drama, born at Skien, March 20,}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb22\sa0\tx2510 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw0\f2\cchs0\lang1033\fs17 1{\charscalex100\expndtw0\tab }\expndtw5 IBSEN}\par \pard \plain \cbpat8\qj\li53\fi0\ri0\sb82\sa0\sl-134\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw3\f2\cchs0\lang1033\fs17 became, after his father had lost his money\line in unsuccessful business speculations, a\line \expndtw4 chemist's assistant at Grimstad (1843-50).\line \expndtw-1 His first play, \i Cat Ulna \i0 (1850), was rejected,\line \expndtw5 but after two years of journalism he was\line \expndtw1 given a post at Ole Bull's theatre in Bergen,\line \expndtw-2 for which he wrote five conventional romantic\line \expndtw-1 dramas. His first significant play, \i Kongsem-\line \expndtw0 nerne \i0 ' The Pretenders ' (1857), attempted in\line \expndtw1 the manner of Schiller and Scribe to treat an\line \expndtw2 historical event in terms of psychological\line \expndtw7 studies of the two main characters, the\line limited man of action who succeeds and\line \expndtw1 the Hamlet-like visionary who hesitates and\line \expndtw8 fails. The same year he was appointed\line \expndtw2 artistic director to the National Theatre,\line \expndtw-2 Christiania. \i Kaerlighedens Komedle \i0 ' Love's\line \expndtw0 Comedy \i * \i0 (1862) points to his later develop-\line \expndtw4 ment and shows a distinct anti-Hebbelian\line \expndtw1 spirit in its theme of marriage as a millstone\line \expndtw4 to the idealist. His theatre having plunged\line \expndtw1 into bankruptcy, and he himself furious at\line Norway's aloofness in the struggle of Den-\line \expndtw0 mark with Germany (1864), he went into\line \expndtw8 voluntary exile to Rome, Dresden and\line \expndtw2 Munich (1864-92). The Norwegian parlia-\line \expndtw6 ment granted him a pension in 1866. The\line \expndtw-1 two dramatic poems \i Brand \i0 and \i Peer Gynt\line \i0 (1866-67) develop the theme of men chasing\line \expndtw2 life-long dreams only to discover that their\line \expndtw5 lives have been empty, unfulfilled and\line \expndtw0 mediocre. Peer has much in common with\line \expndtw3 Goethe's Faust. His last historical drama,\line \i\expndtw-2 Kejser og Galilaer \i0\super 4\nosupersub  Emperor and Galilean '\line \expndtw-1 (1873), was his self-chosen masterpiece, but\line \expndtw1 Ibsen's fame chiefly rests on the social plays\line \expndtw0 which followed. \i Et JDukkehjem \i0 * A Doll's\line \expndtw-1 House ' (1879), \i Gengangere \i0 'Ghosts ' (1881)\line \expndtw6 and \i En Folkefiende \i0 * An Enemy of the\line \expndtw4 People' (1882), which on the surface deal\line \expndtw0 with controversial social questions such as\line marriage, venereal disease, local government\line \expndtw3 and corruption and were disliked for that,\line \expndtw0 were concerned, on a deeper level, with the\line individual's delusions and pipe-dreams which\line \expndtw1 shape his life. A master of stage-craft and\line \expndtw0 psychological denouement, Ibsen in his last\line \expndtw4 phase tended more and more to symbolism\line \expndtw-1 as in \i Vildanden \i0 'The Wild Duck\super 9\nosupersub  (1884),\line \i\expndtw-4 Rosmersholrn \i0 (1886), \i John Gabriel Borkman\line \i0\expndtw0 (1896), and most of all in \i JSygmester Solness\line \expndtw-1 ' \i0 The Master-Builder ' (1892), who in protest\line \expndtw3 against the death of his wife and children\line \expndtw0 ceases in his life's work of building churches\line \expndtw6 and makes his fortune by adopting the\line \expndtw5 lucrative ideal of \super 4\nosupersub  homes for the people'.\line \expndtw-1 He falls to death from a tower which he knew\line \expndtw2 he had not the head to climb. Those plays,\line \expndtw-2 together with \i Naar VI Dode Vaagner \i0 * When\line \expndtw4 We Dead Awaken' (1899), in which the\line \expndtw1 sculptor hero tastes success without artistic\line \expndtw4 fulfilment, portray much of Ibsen's own\line \expndtw-1 morbid introspections. \i Hedda Gabler \i0 (1890)\line \expndtw3 was a solitary escape from symbolism, a\line \expndtw1 realistic portrayal of soured idealism and\line \expndtw5 intellectual superiority. Ibsen suffered a\line \expndtw0 stroke in 1900 which ended his literary career\line \expndtw-2 and died May 23, 1906, having effected a\line \expndtw0 revolution in the world of drama which was\line \expndtw5 carried on in several directions by such\line \expndtw1 brilliant disciples as Chehov, Shaw, Brieux\line and Hauptmann. See studies by G. B. Shaw\line \expndtw2 (1891), H. Jaeger (1892; tr. 1895), E. Gosse}\par }